CHARLES V LANCING A BULL IN THE BULLRING
OF VALLADOLID

CLASIFICACION: PRINTS
SERIE: BULLFIGHTING(PRINTS AND DRAWINGS , 1814-1816) (10/46)

DATOS GENERALES

CRONOLOGIA 1814 - 1816

DIMENSIONES 250 x 351 mm

TECNICA Y SOPORTE Aguafuerte, aguatinta, punta seca, buril y brunidor
RECONOCIMIENTO DE LA AUTORIA DE GOYA Documented work

FICHA: REALIZACION/REVISION 01 Oct 2021 / 22 Jun 2023

INVENTARIO 964 -

INSCRIPCIONES

10 (print, upper right-hand corner)

Goya (vertical, embossed, lower left-hand corner)

HISTORIA
See How the ancient Spaniards hunted bulls on horseback in the countryside

There is a state proof, made before aquatint and burnisher, in the Dutuit collection, Musée
du Petit Palais, Paris.


https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

The plate is kept at the National Chalcography.

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside

The print is part of the subgroup, composed of four prints, dedicated to the origin and
chivalrous nature of bullfighting on horseback (nos. 9-11 and 13). Perhaps it corresponds to a
historical event referred to both by Nicolas Fernandez de Moratin (‘Historical Letter...") and
by Pepe Hillo (‘Bullfighting...") and José Vargas Ponce ('Dissertation..."), which took place in
July 1527 during the festivities organised in Valladolid to celebrate the birth of the heir of the
Emperor Charles V (Charles I of Spain), the future King Philip II.

This is a very dynamic composition for which Goya made three preparatory drawings with
variations in pose and lighting, although the print is very simple, with the two protagonists
standing out against a neutral background, without spatial references and worked only with
tonal gradations of aquatint: the rider on his mount and the bull, facing in opposite
directions. The bull, with his back to the spectator, turns his head towards the horse, and the
rider, raised in the stirrups and slightly bent over for extra strength, lances the bull while
holding the bridle of his mount.

Sayre emphasises the theatrical effect achieved with the play of light and shadow in the
aquatint.

Several authors have pointed out the anachronism of Charles V's clothing, citing the custom
of fighting in old-fashioned dress, and some have stressed the fact that Goya places this
picture before that of the Cid, which would break the chronological order of the events
depicted.
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