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DATOS GENERALES
CRONOLOGIA

DIMENSIONES

TECNICA Y SOPORTE

RECONOCIMIENTO DE LA AUTORIA DE GOYA
FICHA: REALIZACION/REVISION

INVENTARIO

INSCRIPCIONES
Correccion. (at the bottom)

46. (in the upper right-hand corner)

HISTORIA

See Francisco de Goya y Lucientes, Painter.

Ca. 1797 - 1799

217 x 150 mm

Etching and burnished aquatint
Undisputed work

19 Dec 2010/ 29 May 2024
836 225

A preparatory drawing for this engraving is in the Prado Museum.
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ANALISIS ARTISTICO

The centre of the print is occupied by a figure seated in profile and covered with a tunic; his face is animal-
like and his gesture is solemn. Behind him are three figures, all of them with stern expressions, and in front
of him a man with a compassionate face, wearing a coat and a toupee. In the lower left corner, another man
in a habit reads a devotional book on his knees, and next to him, another praying figure clasps his hands
with interlaced fingers with a sorrowful air. Strange beings, hybrids between men and bats, fly in the sky in
bizarre postures; they resemble the flying figure in Capricho no. 48, The Snitches.

Goya has made some reserves of varnish with which he has created the white parts such as those seen in the
central figure and the one in the lower left-hand corner of the print. These lighter areas contrast sharply with
the rest of the engraving, which remains in semi-darkness.

The manuscripts that explain 7he Caprices seem to agree that it is an act of witchcraft piloted by a character
of no particular merit. In the manuscript in the Prado Museum there is a reference to the sorcerer who ran
the seminary in Barahona. It is possible that one of the sources of inspiration for this engraving is the work
by Leandro Ferndndez de Moratin (Madrid, 1760-Paris, 1828) entitled " Self-belief celebrated in the city of
Logrorio on 6 and 7 November 1610". It refers to the witches' covens that were practised in the countryside

of Barahona, a small village in the south of Soria, which was long considered an important centre of

witchcraft.

CONSERVACION

The aquatint of the plate is deteriorated ( National Chalcography, no. 217).
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