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DATOS GENERALES

CRONOLOGIA Ca. 1797 - 1799

DIMENSIONES 219 x 153 mm

TECNICA Y SOPORTE Aguafuerte, aguatinta, punta seca y buril
RECONOCIMIENTO DE LA AUTORIA DE GOYA Undisputed work

FICHA: REALIZACION/REVISION 16 Dec 2010 / 29 May 2024
INVENTARIO 836 225

INSCRIPCIONES
Hilan delgado. (at the bottom left-hand corner)

44. (in the upper right-hand corner)

HISTORIA
See Francisco de Goya y Lucientes, Painter.

A preparatory drawing of this engraving is in the Prado Museum.
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ANALISIS ARTISTICO

Three old women with gaunt, caricatured faces are depicted in this engraving. One of them, the one in the
foreground, is seated on a chair and is spinning. Somewhat further back, an older woman with a deformed
face is also seated and gazes into the void with an absorbed air. Finally, a third female figure appears in
profile, holding a broom in one of her hands. In the background, on the right-hand side of the engraving,
there are ropes hanging from the ceiling from which children, probably foetuses, are hanging.

The upper part of the body of the first old woman is intensely illuminated and contrasts with the dark
atmosphere created by the use of two aquatints. The drypoint is used to accentuate the yarn and burin on the
neck and back of the spinner in the foreground, as well as the legs of the chair.

Three manuscripts on 7he Caprices coincide in explaining this engraving as a depiction of a henchwomen
plotting something, although they could also be witches. With this print Goya thus began the series of
images devoted to witchcraft and superstition. This theme had already been dealt with by the artist in the
series of paintings he produced for the Duke and Duchess of Osuna around 1798. In one of them, entitled
Aquelarre, Goya depicted human foetuses hanging, in this case from a rod, which are also present in

Caprice no. 43, The Sleep of Reason Produces Monsters. It is possible that they play an important role in

the incantations that these women prepare or "spin", as the title of the engraving suggests. It has also been
suggested that the three women are the Fates - Nona, Decima and Morta - who weave the thread of life,
probably of the children hanging from the ceiling, from birth to death.

If we relate this engraving to the following one, no. 45, Much to suck, especially with the explanations
provided in the manuscripts, we can conclude that the three old women are engaged in abortive practices. It
is possible that this has to do with the use of children's corpses in spells or witchcraft.

CONSERVACION

The plate is in poor condition, with the aquatint practically missing ( National Chalcography, no. 215).
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