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INVENTARIO 399 (PO0757)

HISTORIA

See Leocadia.

ANALISIS ARTISTICO

This painting was located on the first floor of the house, on the left-hand wall. It is a large composition
dominated by the main figures in a scene that seems to be taking place at night. The figures are
superimposed on a primitive landscape. They represent the Fates, the Daughters of the Night who control
the thread of human life. In this work they are shown floating on a cloud, accompanied by a man whose
arms are held behind his back. Atropos can be identified as the figure on the right of the painting from the
scissors she is holding: according to Arnaiz, she is making a rude gesture with her fingers which could be
interpreted as the painter mocking death. Clotho, who is usually depicted spinning the thread of life, in this
case holds a doll in her hands - perhaps as a sacrifice - which is attached to her right hand by a thread. In the
background is Lachesis: she normally holds the thread of life, although here she is shown with an object in
her hand which has been interpreted variously as a magnifying glass with which she examines the thread of
life, a mirror symbolizing time and transience or a snake biting its tail, a symbol of eternity.

The lighting of the scene is striking, since it seems to be bathed in moonlight which picks out the objects
carried by the Fates.
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It has not been possible to find a global explanation for the scene; however, the identification of Atropos as

the Fates by Brugada and Yriarte was very clear, and is the reason behind the title they gave to the painting.

According to Bozal, the symbolic meaning of the Fates is altered by the changes Goya introduces in his

representation, as well as by its relationship with the other Black Paintings.

CONSERVACION

The figure of Atropos is the one that underwent the most changes due to the intervention of Martinez

Cubells: based on x-ray analysis, it is believed that he overpainted a tear in the paint in the area of that

figure.
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