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HISTORIA

Sketch	for	the	tapestry	cartoon	Poor	Children	at	the	Well.

This	sketch	was	made	by	Goya	in	autumn	1786,	to	be	shown	to	the	king	for	his	approval.	This
meeting	probably	took	place	on	1	May	1787,	the	date	recorded	for	the	payment	of	a	carriage	to
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take	the	artist	to	the	palace	of	El	Escorial	so	that	he	might	show	the	king	the	sketches	for	the
dining-room	piece	for	El	Pardo.

The	artist	may	have	kept	the	sketch	himself,	which	was	later	to	appear	in	the	collection	of	the
Duke	and	Duchess	of	Osuna.	However,	it	does	not	appear	in	the	payment	order	of	1799	for	the
sketches	made	by	Goya	and	sold	to	the	Duke	and	Duchess	a	year	earlier,	and	as	such	we	can
deduce	that	it	may	have	been	given	as	a	gift	at	some	undetermined	subsequent	date.	It	remained
in	the	collection	of	the	Duke	and	Duchess	of	Osuna	until	its	sale	in	1896,	at	the	time	of	the
bankruptcy	of	the	ducal	household	and	by	order	of	the	executive	bondholder	board,	when	it	came
to	form	part	of	the	Lafora	collection	in	Madrid,	having	been	acquired	for	the	sum	of	1,000	pesetas.

Afterwards	it	belonged	to	the	collection	of	the	Duke	of	Valencia	and	was	then	subsequently	found
in	the	collections	of	Mercedes	de	Borbón,	Carlos	de	Borbón,	and	Alfonso	Ferrer,	ending	up,	in
1960,	in	the	collection	of	P.	&	D.	Colnaghi,	in	London.	Later	in	was	in	a	private	collection	in
Herefordshire,	England,	from	where,	in	1987,	it	went	to	that	of	E.	V.	Thaw,	in	New	York,	where	it
remained	until	entering	the	collection	where	it	is	found	today.

ANÁLISIS	ARTÍSTICO

The	sketch	features	some	differences	compared	to	the	cartoon,	which	are	of	great	help	in
understanding	Goya's	original	idea.	In	the	cartoon	we	can	see	certain	additions	made	to	increase
the	feeling	of	wintertime,	such	as	for	example	the	bare	tree,	the	leaden	sky	replacing	the	blue	sky
of	the	sketch,	and	the	snowy	background,	all	of	which	make	clear	references	to	winter.	Even	the
foliage	growing	behind	the	figures	is	painted	in	a	less	intense	green.

In	the	sketch,	on	the	other	hand,	there	is	nothing	to	suggest	that	this	is	a	winter	scene:	the	child
on	the	right	who	appears	to	be	shivering	with	cold	in	the	cartoon	is	here	angry	because,	unlike	his
older	brother,	he	has	not	been	entrusted	with	the	task	of	carrying	a	pitcher,	and	their	mother
encourages	him	to	take	the	one	that	is	filling	in	the	fountain.	There	is	nothing	to	suggest	that	the
figures	are	poor,	either.	It	was	Cruzada	Villaamil	who	incorrectly	gave	the	cartoon	the	title	of	Los
pobres,	The	Poor,	in	his	work	of	1870.	In	the	finished	painting,	the	woman	wears	shoes	with
buckles,	thus	confirming	that	this	is	a	relatively	well-off	family.

The	sketch	is	executed	delicately,	with	particular	care	being	paid	to	the	rendering	of	the	figures,
including	details	such	as	the	highlights	and	fringing	on	their	clothes,	and	the	expressions	on	their
faces.
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