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During the Spanish War of Independence, Goya produced some private works, including this
one, Majas on a Balcony, Lazarillo of Tormes, and probably Time or Old Women.

The painting appears in the inventory drawn up of the belongings to be shared between


file:///obra/183
file:///obra/175

Goya and his son Javier on the death of his wife in 1812 as one of the "two paintings of young
women on a balcony with inventory number twenty-four, valued at 400 [reales], the other
painting being Majas on a Balcony. The work was purchased from Javier Goya by Francisco
de Acebal y Arratia, and later passed to his heir, Luis Mac-Crohon, and his collection in
Madrid. It was acquired in 1942 by Juan March, passing in 1962 to his son Bartolomé March. It
was sold to another private owner in 2003.

ANALISIS ARTISTICO

We are presented with the almost full-length portrayal of a beautiful young woman with
blond hair who is leaning on the iron railing of a balcony, showing off her figure. She is
wearing a grey gown with a gold edging, displaying a generous cleavage. On her left, further
away from the railing, is an old woman with a mischievous look on her face who is holding a
rosary while she looks for business. The right-hand side of the composition is closed off by a
grey curtain, and the dark interior with no details or furniture, do not allow the viewer to see

what kind of room it is.

The figure of the young woman is reminiscent of the maja Goya painted in the frescoes for
the Chapel of San Antonio de la Florida in Madrid. She also resembles some figures in the
Caprices series in which Goya also dealt with the subject of the prostitute and the procuress.

It has been suggested that the reappearance of these sensual young women in Goya's work
during these years was perhaps motivated by his affair with the young Leocadia Weiss, and it
is possible that the main figure in The Letter is her portrait.

The inscription marking this painting as the property of Javier Goya, "X 24", is no longer
visible on the canvas, but was originally located on the lower left-hand corner.
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