MOORISH PALENQUE MADE WITH DONKEYS
TO DEFEND THEMSELVES FROM THE BULL
(PREPARATORY DRAWING)
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See How the ancient Spaniards hunted bulls on horseback in the countryside.

This preparatory drawing passed by inheritance in 1828 to Javier Goya, the painter's son, and in 1854 to
Mariano Goya y Goicoechea, the artist's grandson. It was subsequently owned by Valentin Carderera (ca.
1861) and Mariano Carderera (1880). In 1886 it was acquired from Mariano Carderera, along with many


http://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

other drawings by Goya, including almost all the preparatory studies for the Bul/lfight, by the Directorate
General of Public Instruction, and was assigned to the Prado Museum, where it entered on 12 November
1886.

ANALISIS ARTISTICO

See How the ancient Spaniards hunted bulls on horseback in the countryside.

Preparatory drawing of the print Moorish palenque made with donkeys to defend themselves from the bull. It
has certain differences with the engraving, the main one being the presence of a character later eliminated in
the final work.

According to Gassier, the scene is representative of the Islamic period in Spain, when combat between bull
and man took place without rules. Here we see five figures dressed as Mamluks facing the bull, who is at
the centre of the composition and has an upside-down donkey between his horns. To his right is another
donkey lying on the ground, probably wounded, and a Moor with a pike spearing the bull. To his left is a
group of three Moors who are also spearing the bull, and behind him is another Moor who will be
eliminated when the drawing is transferred to the plate. Finally, in the background we find another donkey
lying on the ground, probably badly wounded, in front of the barrier that delimits the bullring, which is
similar to the one we will see later in the engraving, although in this case with a shallower resolution.

The study of the animals, their postures and movements, is the most interesting aspect of this preparatory
drawing.
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