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For	the	history	of	the	whole	series,	see	Wild	Boar	Hunt.

In	addition	to	the	different	attributions	made	in	relation	to	this	series	of	cartoons	and	the	documentation	of
Goya's	authorship	made	by	Sambricio,	the	work	before	us	was	also	attributed	to	Zacarías	González
Velázquez	by	Vicente	López	in	the	inventory	that	he	carried	out	in	1834	for	Ferdinand	VII's	will.

Around	1856	or	1857	this	piece	was	moved	from	the	Royal	Tapestry	Factory	of	Santa	Bárbara	to	the	Royal
Palace	in	Madrid,	and	from	there	it	became	part	of	the	collection	of	the	Prado	Museum	in	1870	(still	with
the	attribution	to	Ramón	Bayeu).	Later	it	was	put	into	temporary	storage	at	the	Treasury	Building
(Ministerio	of	Hacienda)	until	1983	and	in	the	Municipal	Museum	of	Art	in	Santander	from	1989	to	1990,
the	year	in	which	it	returned	to	the	Prado.

ANÁLISIS	ARTÍSTICO

The	scene	brings	together	two	different	types	of	hunting:	on	foot	with	pointer	and	on	horseback.	Although
the	figures	are	arranged	around	the	canvas	in	a	somewhat	unnatural	manner,	Sambricio	considers	this
cartoon	to	be	the	best	in	the	series	since	it	shows	Goya's	way	of	painting	more	clearly,	especially	in	the
landscape	in	the	background	and	in	the	use	and	contrast	of	yellow,	blue	and	red	in	the	hunters'	clothes.
However,	the	teachings	of	Francisco	Bayeu,	under	whose	supervision	Goya	made	the	cartoons,	still
dominate.	As	such,	the	frontal	compositions,	the	decorativeness	and	the	depiction	of	the	figures	as	types
rather	than	as	individuals	are	the	most	clearly	repeated	characteristics	of	this	series	of	cartoons.

There	exist	two	preparatory	drawings	on	the	same	blue	paper	support:	on	the	front,	the	hunter	who	is	taking
aim	at	the	quail,	and,	on	the	reverse,	the	hunter	watching	at	his	side.
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