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HISTORIA
On the gestation, history and aims of the series known as Dreams, a set of preparatory drawings for 7he

Caprices, see Dream 1: Universal Language.

Line of provenance of the present drawing: Javier Goya; Mariano Goya, 1854; Valentin Carderera, ca.
1861; Mariano Carderera, 1880; Prado Museum, 1886.

ANALISIS ARTISTICO

Preparatory drawing for the etching of Caprice no. 40, Of What Evil Will He Die? However, it should be
pointed out that Goya modified many aspects of the drawing for the engraving. The sketch shows a donkey
acting as a doctor and taking the pulse of a sick man, who is less well-defined in the drawing than in the
engraving. Behind the donkey is another donkey with a wig and vaulting hair, reading some notes in a
notebook. Between the two donkeys is the head of a woman, perhaps the patient's mother, who appears to
be a child, whereas in the print it is an adult man.

Enrique Lafuente Ferrari believes that the woman in the drawing could be the Duchess of Alba and the
patient the Duke. The Aragonese painter is thus denouncing the death of the aristocrat due to the
ineffectiveness of the doctors who treated him. It has even been suggested that the artist was denouncing,
albeit indirectly, the treatments he himself underwent during his illness, from which he recovered between
1792 and 1793 at the home of his friend Sebastidn Martinez y Pérez (1747-1800) and which left him with
permanent and profound deafness.
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