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INSCRIPCIONES

Sueño	1º		(in	pencil,	recto;	upper	middle)

Ydioma	universal.	Dibujado	y	Grabado	pr.	Frco.	De	Goya	año	1797		[front	of	the	table]	(in	pencil,	recto;
lower	left)

El	Autor	soñando.	Su	yntento	solo	es	desterrar	vulgaridades	perjudiciales,	y	perpetuar	con	esta	obra	de
caprichos,	el	testimonio	solido	de	la	verdad			(in	pencil,	recto;	lower	centre)



28	(in	pencil,	recto;	lower	left-hand	corner)

3	(in	red	pencil;	reverse,	centre)

Watermark:	H	C	Wend	/	&	/	/	Zoonen

HISTORIA

The	series	of	drawings	known	as	Dreams	is	part	of	the	preparatory	studies	that	Goya	made	for	engraving
The	Caprices,	the	first	germ	of	which	can	be	found	in	some	of	the	drawings	in	Notebook	A	and	Notebook	B.	

The	sheets	on	which	the	Dreams	are	drawn	show	traces	of	having	been	passed	through	the	press,	which
proves	that	they	were	intended	to	be	engraved.

The	series	begins	with	Dream	1:	Universal	Language,	as	a	frontispiece,	although	in	the	end	its	equivalent
whim,	The	Dream	of	Reason	Produces	Monsters,	was	moved	to	number	43	in	the	set	of	engraved	prints.
The	year	1797,	which	appears	in	this	drawing,	is	key	to	the	approximate	dating	of	the	entire	series.

On	the	death	of	Francisco	de	Goya,	the	twenty-seven	known	drawings	of	the	Dreams	passed	successively	to
his	son	Javier	(+1854)	and	his	grandson	Mariano.	They	were	acquired	from	him	around	1861	by	the
collector	and	scholar	Valentín	Carderera.	On	his	death	in	1880	they	were	inherited	by	his	nephew	Mariano
Carderera,	from	whom	the	Museo	del	Prado	bought	them	by	virtue	of	a	Royal	Order	of	12	November	1886.
The	subjects	they	depict	correspond	to	the	following	Caprices:

Caprice		5																Dream	19

Caprice		7																Dream	21

Caprice	11																	Dream	28

Caprice	13																Dream	25

Caprice	14																Dream	15

Caprice	16															Dream	20

Caprice	18																Dream	¿24?

Caprice	27																Dream	18

Caprice	36																Dream	22

Caprice	39																Dream	26

Caprice	40																Dream	27

Caprice	43																Dream	1

Caprice50																Dream	¿17?

Caprice	54																Dream	23

Caprice	57																Dream	11

Caprice	60															Dream	2

Caprice	62															Dream	¿10?

Caprice	63																Dream	8

Capricho	65														Dream	9

https://fundaciongoyaenaragon.es/obra/fran-co-goya-y-lucientes-pintor/869
https://fundaciongoyaenaragon.es/obra/joven-de-frente-tocada-con-un-sombrero-pequeno/979
https://fundaciongoyaenaragon.es/obra/pareja-de-enamorados-en-la-oscuridad/1071
http://fundaciongoyaenaragon.es/obra/el-sueno-de-la-razon-produce-monstruos/913
https://fundaciongoyaenaragon.es/obra/tal-para-cual/873
https://fundaciongoyaenaragon.es/obra/sueno-19-las-viejas-se-salen-de-risa-por-que-saben-que-el-no-lleva-un-cuarto/1005
https://fundaciongoyaenaragon.es/obra/ni-asi-la-distingue/889
https://fundaciongoyaenaragon.es/obra/sueno-21-por-haberle-yo-dicho-que-tenia-buen-movimiento-no-puede-hablar-sin-colear/1008
https://fundaciongoyaenaragon.es/obra/muchachos-al-avio/879
https://fundaciongoyaenaragon.es/obra/sueno-28-los-mercaderes-silvestres/1016
https://fundaciongoyaenaragon.es/obra/estan-calientes/881
https://fundaciongoyaenaragon.es/obra/sueno-25-sueno-de-unos-hombres-que-se-nos-comian/1019
https://fundaciongoyaenaragon.es/obra/que-sacrificio/882
https://fundaciongoyaenaragon.es/obra/sueno-15-sacrificio-de-interes-son-senoritos-a-cual-mas-rico-y-la-pobre-no-sabe-a-cual-escoger/1021
https://fundaciongoyaenaragon.es/obra/dios-la-perdone-y-era-su-madre/884
https://fundaciongoyaenaragon.es/obra/sueno-se-avergueenza-de-que-su-madre-le-hable-en-publico/1024
https://fundaciongoyaenaragon.es/obra/y-sele-quema-la-casa/886
https://fundaciongoyaenaragon.es/obra/sueno-espartero-borracho-que-no-acierta-a-desnudarse-y-dando-buenos-consejos-a-un-candil-incendia-la-casa/1027https://fundaciongoyaenaragon.es/obra/sueno-espartero-borracho-que-no-acierta-a-desnudarse-y-dando-buenos-consejos-a-un-candil-incendia-la-casa/1027
https://fundaciongoyaenaragon.es/obra/quien-mas-rendido/897
https://fundaciongoyaenaragon.es/obra/sueno-18-antiguo-y-moderno-origen-del-orgullo/1039
https://fundaciongoyaenaragon.es/obra/mala-noche/906
https://fundaciongoyaenaragon.es/obra/sueno-22-hay-viento-si-hay-culpa-en-la-escena-la-tiene-el-traje/1050
https://fundaciongoyaenaragon.es/obra/asta-su-abuelo/909
https://fundaciongoyaenaragon.es/obra/sueno-el-asno-literato/1054
https://fundaciongoyaenaragon.es/obra/de-que-mal-morira/910
https://fundaciongoyaenaragon.es/obra/sueno-27-brujas-disfrazadas-en-fisicos-comunes/1056
https://fundaciongoyaenaragon.es/obra/el-sueno-de-la-razon-produce-monstruos/913
https://fundaciongoyaenaragon.es/obra/sueno1o-idioma-universal/1061
https://fundaciongoyaenaragon.es/obra/los-chinchillas/920
https://fundaciongoyaenaragon.es/obra/sueno-17-la-enfermedad-de-la-razon/2044
https://fundaciongoyaenaragon.es/obra/el-vergonzoso/924
https://fundaciongoyaenaragon.es/obra/sueno-23-este-es-un-hombre-que-porque-le-digeron-que-tenia-la-cara-yndecente-se-puso-los-calzones-en-la-cabeza/2060
https://fundaciongoyaenaragon.es/obra/la-filiacion/927
https://fundaciongoyaenaragon.es/obra/sueno-11-mascaras-de-caricaturas-que-apuntaron-por-su-significado/2052
https://fundaciongoyaenaragon.es/obra/ensayos/930
https://fundaciongoyaenaragon.es/obra/sueno-2-ensayo-de-brujas-primerizas-de-primer-buelo-y-con-temor-se-prueban-para-trabajar/2014
https://fundaciongoyaenaragon.es/obra/quien-lo-creyera/932
https://fundaciongoyaenaragon.es/obra/sueno-10o-de-lo-mas-alto-de-su-vuelo-son-arrojadas-las-soberbias-brujas/2051
https://fundaciongoyaenaragon.es/obra/miren-que-grabes/933
https://fundaciongoyaenaragon.es/obra/sueno-8o-los-zanganos-de-las-brujas/2049
https://fundaciongoyaenaragon.es/obra/donde-va-mama/935
https://fundaciongoyaenaragon.es/obra/sueno-9o-bruja-poderosa-que-por-hidropica-sacan-a-paseo-las-mejores-voladoras/2050


Caprice	66																Dream	5

Caprice	68																Dream	4

Caprice	69																Dream	6	y	Dream	7

Caprice	70																	Dream	3	(2	variants,	on	obverse	and	reverse)																													

No	equivalence										Dream	14

No	equivalence										Dream	16	(on	the	reverse	side,	sketch	of	the	same	subject)

ANÁLISIS	ARTÍSTICO

Between	1796	and	1797	he	produced	a	series	of	drawings	known	as	the	Dreams,	some	of	which	have	their
starting	point	in	the	Notebook	B	or	Madrid	Album,	in	which	some	of	the	definitive	prints	of	the	Caprices
series	are	defined	with	absolute	fidelity.	These	drawings	were	made	in	pen	and	then	transferred	to	copper,
as	the	traces	of	the	plate	on	the	paper	show,	thus	serving	as	a	reference	for	the	subsequent	etching.	This
whole	process	demonstrates	Goya's	meticulous	way	of	working	when	producing	a	series	like	the	Caprices	,
starting	from	an	idea	sketched	with	brushstrokes,	refining	and	defining	the	drawing	to	turn	it	into	a
preparatory	drawing	to	be	reproduced	in	the	prints.

It	was	common	practice	at	the	time	to	use	dreams	as	a	means	of	expressing	the	world	under	the	veil	of	the
artist's	imagination,	without	reference	to	concrete	reality.	Likewise,	far	from	depicting	specific	characters	or
real	situations,	these	prints	are	considered	to	be	the	fruit	of	the	author's	originality.

This	is	drawing	number	1	in	the	series	Dreams,	which	gives	rise	to	Caprice	43.	The	Dream	of	Reason
Produces	Monsters.

The	composition	is	more	simplified	than	that	of	the	preceding	preparatory	drawing.	He	eliminated	the
copper	plate,	the	paint	box	and	the	faces,	which	were	born	of	his	imagination,	as	well	as	the	donkey	and	the
dog.	

Goya	portrays	himself	in	the	same	pose	on	a	simpler	table	without	any	tools	on	it.	The	title	is	written	on	his
forehead,	and	below	the	drawing	is	an	insiption	explaining	the	meaning	of	the	drawing.

In	the	upper	left	corner	is	a	large	arc	of	light	emerging	from	the	artist's	head,	next	to	it	mucielagos	and	owls
flying	in	the	darkness,	among	which	a	larger	bat	with	its	wings	spread	out	stands	out.	Next	to	Goya	is	the
lynx	that	can	be	seen	in	the	print,	but	not	the	black	cat.	

It	shows	traces	of	having	been	transferred	to	copper.

EXPOSICIONES

The	Changing	Image:	Prints	by
Goya
Museum	of	Fine	Arts	Boston	1974

From	October	to	December	1974.
Exhibited	also	at	The	National
Gallery	of	Canada,	Ottawa,	January
to	March	1975
cat.	73

Los	dibujos	de	Goya
Museo	Provincial	de	Zaragoza	Zaragoza	1978

exhibition	organized	by	Museo
Provincial	de	Zaragoza,	Ministerio
de	Cultura	and	Ayuntamiento	de
Zaragoza,	exhibition	guide	written	by
Miguel	Beltrán	Lloris	and	Micaela
Pérez	Sáenz.	October	1978
cat.	27

Goya	y	el	espíritu	de	la
Ilustración
Museo	Nacional	del	Prado	Madrid	1988

from	October	6th	to	December	18th
1988.	Exhibited	also	at	Museum	of
Fine	Arts,	Boston,	January	18th	to
March	26th	1989;	The	Metropolitan
Museum	of	Art,	Nueva	York,	May
9th	to	July	16th	1989,	Madrid	curator
Manuela	B.	Mena	Marqués,	scientific
directors	Alfonso	E.	Pérez	Sánchez
and	Eleanor	A.	Sayre
cat.	51

Goya.	La	década	de	Los
Caprichos
Madrid	1992

organized	by	Real	Academia	de

Ydioma	universal:	Goya	en	la
Biblioteca	Nacional
Biblioteca	Nacional	Madrid	1996

Goya	en	tiempos	de	guerra
Museo	Nacional	del	Prado	Madrid	2008

consultant	editor	Manuela	B.	Mena
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https://fundaciongoyaenaragon.es/obra/linda-maestra/938
https://fundaciongoyaenaragon.es/obra/sueno-4o-sueno-de-brujas-agente-en-diligencia-de-brujas-dibujo/2047
https://fundaciongoyaenaragon.es/obra/sopla/939
https://fundaciongoyaenaragon.es/obra/pregon-de-brujas-prohibiendo-a-las-que-no-pasan-de-treinta-anos-por-mas-merito-que-tengan-en-volar/1229
https://fundaciongoyaenaragon.es/obra/sueno-7-sueno-de-brujas-consumadas/1231
https://fundaciongoyaenaragon.es/obra/devota-profesion/941
https://fundaciongoyaenaragon.es/obra/sueno-3o-sueno-de-bruja-principianta/2046
https://fundaciongoyaenaragon.es/obra/sueno-14o-de-la-mentira-y-la-inconstancia/2053
https://fundaciongoyaenaragon.es/obra/sueno-16-crecer-despues-de-morir/1233
https://fundaciongoyaenaragon.es/obra/el-sueno-de-la-razon-produce-monstruos/913
https://fundaciongoyaenaragon.es/obra/el-sueno-de-la-razon-produce-monstruos-1/1060


organized	by	Real	Academia	de
Bellas	Artes	de	San	Fernando
sponsored	by	Fundación	Central
Hispano,	Madrid,	consultant	editor
Nigel	Glendinnig.	From	October
26th	1992	to	January	10th	1993
cat.	6

from	September	19th	to	December
15th	1996
cat.	121

Marqués,	from	April	14th	to	July
13th	2008
cat.	20

Goya	luces	y	sombras
CaixaForum	Barcelona	2012

consultant	editors	José	Manuel
Matilla	and	Manuela	B.	Marqués.
From	March	16th	to	June	24th	2012
cat.	3

Goya:	Order	and	disorder
Museum	of	Fine	Arts	Boston	2014
cat.	161

Madrid	2019
cat.	3
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