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INSCRIPCIONES

Goya	(lower	left-hand	corner),	13	(lower	left-hand	corner).

HISTORIA

See	Sad	presentiments	of	what	must	come	to	pass.

The	second	artist's	proof	bears	Goya's	signature	on	the	lower	left-hand	corner.

The	title	was	handwritten	on	the	print	by	Goya	in	the	first	and	only	series	that	is	known	to	have	been	printed
at	the	time	the	works	were	created,	which	the	artist	gave	to	his	friend	Agustín	Ceán	Bermúdez.	Therefore,
the	title	was	etched	into	the	plate	at	a	later	date	and	left	unchanged	as	of	the	first	edition	of	the	Disasters	of
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War	printed	by	the	San	Fernando	Royal	Academy	of	Fine	Arts	in	Madrid	in	1863,	after	the	printing	of	the
series	in	the	possession	of	Ceán	Bermúdez.

There	is	a	surviving	preparatory	drawing	for	this	print	which	is	housed	in	the	Prado	Museum	in	Madrid.

ANÁLISIS	ARTÍSTICO

In	this	print	Goya	continues	the	theme	explored	in	prints	no.	20,	Treat	them,	then	on	to	other	matters	and
no.	24,They	Can	Still	be	of	Use,	in	which	the	artist	deals	with	the	theme	of	those	that	assisted	the	wounded
so	that	they	could	go	forth	into	battle	once	more.	Nevertheless,	in	this	case	the	scene	takes	place	inside	what
seems	to	be	a	hospital	as	opposed	to	outdoors	as	in	the	other	prints.

In	the	foreground,	a	figure	sitting	on	a	bed	appears	to	be	tending	his	own	wounds.	Behind	him	lies	a	patient
with	a	bandaged	head,	while	a	little	further	back	there	are	two	men	watching	a	wounded	man	being	moved.
In	the	background	of	the	print	a	doctor	with	his	back	to	the	viewer	is	attending	to	a	figure	on	a	stretcher.
Next	to	him	on	the	floor	there	is	a	body	whose	torso	is	covered	but	whose	legs	are	dramatically	exposed.

This	print	is	clearly	related	to	Goya's	Plague	Hospital	perteneciente	a	la	serie	propiedad	del	marqués	de	la
Romana.	which	belongs	to	the	series	of	works	belonging	to	the	Marquis	of	la	Romana.	In	both	cases	light
plays	an	important	role	in	the	works:	in	the	painting,	a	golden	light	bathes	the	figures	in	the	room,	while	in
the	print	Goya	has	created	a	lighter	area	in	the	upper	section	of	the	print,	suggesting	a	source	of	light	in	that
area.	This	method	of	illuminating	the	scene	is	also	reminiscent	of	Yard	with	Lunatics	in	which	Goya
introduced	a	light	high	up	in	the	composition	that	defines	the	contours	of	the	upper	section	of	the	painting.

CONSERVACIÓN

The	plate	is	stored	in	the	National	Chalcography	(cat.	276)
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